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he persisted in his determination to give God back the
ticket; because Ms sensitiveness was such that the
degradation and misery of life left him no peace. Ennui
and spleen had 'magnified themselves Into divinities*;
they were not petulant and momentary outbreaks of
emotionalism., but constant factors of his being. To
maintain himself he adopted an attitude, he became
Satanic after the pattern of the Miltonic Satan, whom
he considered the perfect type of manly beauty; and in
the parallel world of art he sought to transform the
reactions of his sensibility Into the elements of a cosmos
of his own making, a little universe that should produce
In us the emotions that had tormented him In the world
of everyday. Sometimes the original emotions show
through the mask he wore; not through any artistic
failure on his part, for no man was ever more resolute
in his determination to sacrifice himself to his achieve-
ment, but because in the later work in prose he was
intentionally loosening the rigour of his artistic creed*
He was looking for a more precise equivalence to his
feeling. In the texture of the Poemes en Prose we can
distinguish the separate threads of emotion which are
lost in the stiff brocade of Les Fleurs du MaL The prose
is more lightly and in a sense more delicately woven;
the unity of effect which the little pieces give derives
more from complicated harmony than from the resonant
unison which marks the poetry. In his prose Baudelaire
is content to be ironical, compassionate, lyrical, and
symbolic by turns; each piece has the contour of a single
mood, together they have the complex solidity of an
attitude. There, if we look, we may find as much of
Baudelaire the man, as much of his human sensibility,
as we shall ever find; there his pity, his irony, his dreams
have their original quality, their individuality is not